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Abstract

This book presents the reader a detailed analysis of the dolls and the doll
play of Saharan and North African children. To begin with, the male
dolls are described, then the female dolls and finally the child dolls. Each
of the three subdivisionsasts with a summary putting forward the main
characteristics of the group of dolls concerned. In the chapter Conclusion,
a synthesis is proposed, together with a discussion of some
environmental, economic and soa@oltural aspects of the dolls and doll
play, followed by a final chapter in which | try to offer suggestions for
the practical use of this toy and play culture. In appendix 1 a detailed and
systematic description, in French, of the Saharan and North African dolls
of the collection of the Musée dlelomme can be consulted. Appendix 2
gives a scheme for a detailed description of play activities and toys. In
appendix 3 the interested reader can find some autobiographical imotes.
North Africa and the Sahara one finds male dolls as well as femade dol
and child dolls. However, the female dolls are largely predominant. With
the exception of Morocco, | have only noted the existence of male dolls
among the children of families living in the Sahara. These male dolls and
female dolls are adults, often #eigrooms and brides. The child dolls
represent girls or boys of some age. Baby dolls seem to be seldom.

Most of the time Saharan and North African children make their dolls
themselves. However it happens that an adult woman of the family, a
female or maleartisan make them. So these dolls have, with very few
exceptions, been locally made. As more or less all over the world it is the
girls who play most with dolls and to a much lesser extent the boys, and
then they almost always play with male dolls.

Although the bibliographical documents too rarely talk about this, the
dolls described in this book have no meaning except within the children's
doll play. Most often this is a doll play for which children of the same
family and/or neighborhood come togethar.this collective doll play
the children use a lot of other toys or objects. Moreover, they may sing,
dance, tell riddles or stories and engage in linguistic games during their
doll play.



Following all the information | have at my disposal, the childneace
in their doll play the life of the adults. In the sphere of the masculine
world, the doll becomes a dromedarist, a horseman, a mule driver, a
herdsman, a warrior or a nobleman. In the sphere of the female world,
doll play mostly refers to playing hoeisold, to enacting festivities,
especially weddings, and other important reunions, to representing
pregnancy, childbirth or a burial. With the exception of the imitation of
weddings, in which the female and male worlds mix, the distinction
between femaland male activities remains strong in doll play.

In the creation of the dolls a great variety of natural and waste
materials are used. Almost always these materials are of local or
domestic origin: mineral material such as stones or clay; animal material
such as dried dung, bones, hair, leather and wool; vegetal material such
as leaves, reed, branches, dates and ear of maize (Indian Corncob); textile
material such as rags and threads; metallic material such as wires and
sheets; plastic material such asks, threads and ornaments. The part of
the material of norenvironmental or noxlomestic origin is insignificant.

The children of each population seem to have held to one or sometimes
a few clearly defined types of dolls. As within each community the
children play with the same kind of dolls, their similarity facilitates the
elaboration and communication of shared signification. This elaboration
and communication of shared signification being strengthened by the fact
that most of the children make thema their dolls. This way, the dolls
and doll play can be viewed as an efficient communicative tool for
keeping up the socioultural system.

If one takes into account the whole geographic area an interesting
variety can be detected in the form, heightd, hair and garments of the
dolls. With few exceptions, the dolls are figurative and realistic
representations at least in the global appearance and the clothing aspect.
Except among the upper classes, the ideal female model is a decently
dressed welfed or even corpulent young woman as symbolized in the
female dolls of these regions.

Among many North African and Saharan populations the facial traits
are not indicated on local dolls or possibly in a fanciful manner. | only
found facial features among ethfemale dolls of Belbala, Mozabite,
Moroccan and Tunisian girls, as well as the Ghrib girls where it is a
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recent evolution influenced by the school, an evolution that also comes to
the foreground in certain Moroccan communities.

The information | could gther since the first French edition of this
book in 1993, confirms the use of local or traditional dolls made by girls
and only seldom by boys, in the villages of Central and South Morocco.
At the same time, their disappearance and replacement by mablsc
imported from China or elsewhere can be noticed in the towns and small
urbanized centers, now or then even in a village. Some information
shows that the plastic doll has slowly infiltrated the children's playgroup
and that for some time both types a@blls have coexisted and still
coexist. Within this context, the influence of the upper class on the
middle and lower class city dwellers and rural residents should be
stressed.
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The collection:
Saharan and North African
Toy and Play Cultures

Engaged since 1975 in research on games and toys and later on in
experiments in the field of intercultural education based on this research,
the idea slowly matured to create a collection caalaran and North
African Toy and Play CulturesA toy and play alture that rightly
should be part of the cultural heritage of mankind, just as the
masterpieces of art and architecture.

A first attempt to create such a collection for the International Council
for Children's Play was supported by André Michelet, dmecf the
Centre d'Etudes Roland Houdon at Saran, France, with the publication
by this Centre of my booleux et jouets sahariens et nafticains:
poupées- jeux de poupées 1993. As the Centre d'Etudes Roland
Houdon stopped its publishing activitiesos afterwards, this attempt
was prematurely broken off.

In 1999 the Nordic Center for Research on Toys and Educational
Media published on its website the first English and French HTML
versions ofChildren's Dolls and Doll Playand of theCommented
Bibliography on Play, Games and Toys reworked HTML version of
these books and the first English and French HTML versioit haf
Animal World in Play, Games and Toygere publishedby the
Stockholm International Toy Research Center on its website in 2003.

The writing of the fourth volumeDomestic Life in Play, Games and
Toysis nearly finished. Two more volumes @ames of Skiland on
Traditional and Modern Techniques in Play, Games and Targs
planned.

In order to make the information on Saharan and Nortlt#&frgames
and toys available to people reading English as well as to those reading
French, to stimulate the exchange of information and the reciprocal
enrichment of ideas and actions between the Frspehking and the
Englishspeaking world, who otherwasremain too often separated by a
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linguistic cleavage, the studies are to be published in English and in
French.

For financial reasons the available books of the collecti@aran
and North African Toy and Play Culturesmd the collectionCultures
Ludiques Sahariennes et NeAiricaines have been published on the
CD included inRossie, P. (2005).Toys, play, culture and society. An
anthropological approach with reference to North Africa and the
Sahara.

The volumes of the collection:

Saharan and Nortlfrican Toy and Play Cultures

9T Chil drenés dolls and dol | pl ay,
1 The animal world in play, games and toys, 2005, 219 p., 107 ill.

1 Commented bibliography on play, games and toys, 2005, 61 p.

The volumes of the collection:

CulturesLudiques Sahariennes et NeAdricaines

200

i Poup®es dobéenfants et jeux de poup®e

T L6éani mal dans | es jeux et jouets, 2

1 Bibliographie commentée des jeux et jouets, 2005, 61 p.
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Foreword by Dominiqgue Champault

Up to now, the games of North African children have not been the object
of a comprehensive study. So, straight away, one should thank Jean
Pierre Rossie to have got to a delicate task: finding scattered data in more
or less dated monographs, confrontitigm first of all with his own
research and then with an important museum collection, all this in order
to present an exhaustive study and filling a gap.

By devoting himself to research on dolls, he does not fear to tackle a
most shodiving game in thisgeographic area. The girls of the Arab
speaking and Amazigbpeaking traditional world do not play much with
dolls, probably because they lack opportunities for it. From a very young
age they must help their mother with her household duties and the care
for toddlers is often overwhelming. Moreover, early marriage
prematurely ends their childhood. Nevertheless, while herding or
supervising th&itchen or the little ones, the girls always have fashioned
dolls with which they play just as every little girbfn all over the world.

As material everything they can ldand on is used: sticks, bone, rags,
goat 6s hair. .. The bone of a sheep
was done by a Syrian child in the Roman period, and nowadays by a girl
living in an oass, attests the same inventive genius, compensating for the
poorness of materials. An attentive mother, or a female servant in more
fortunate families, can make the same dolls with the same material, only
the making up being more elaborate and more solid.

The female dolls have one thing in common, they are designated as
Obridesd by terms used, according t«
first till the seventh day of her marriage. A little baby of a more or less
defined sex is never fashioned but alwaysoman at the moment when,
invested with the sacred force of the baraka, she is potentially most
fertile.

However, it is not harmless to create an image with an, even remote,
resemblance to a human being. Without repeating the exegesis devoted to
the mae or less formal interdictions enacted by Judaism and later on by
Islam, it must be noted that adults, and especially men, do feel an
ambiguous suspicion towards images. An operational force is always
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acknowledged to dolls. A most evident one is the fofgerovoking rain
(probably in analogy with ancient do
regions parents forbid their children to manipulate dolls at times when

rainfall would harm the cultures: the harvesting of the grain, the ripening

of the dates, et

It seems justified to believe that originally, in the Near East as well as
in North Africa, the first figurines resembling a human being were related
to rural rites, as if the fertile woman could communicate her virtue to
nature as a whole. In ancidbgypt, the girls expected from their dolls a
promise of fertility, while the adults throwed dolls into the Nile to initiate
the floods; a rite still conformed to until a few decades ago with dolls
made of sweets. In rural regions of the Maghreb and ténty, the last
harvested sheaf, designated as the 0
female rags before being threshed separately. Its grains, mixed to the
preserved seeds, communicated to these seeds an exceptional capacity of
germination.

Rites become blurred because of new techniques and in the mind of
people only remain a vague suspicior
could serve for bewitchment and the identification of the evil or the
magic spell. The, too naturalistic, Western dolls g@he decades ago
were judged as a blameful innovation, are found everywhere nowadays.

Finally, it must be emphasized how much the research ofPieare
Rossie illustrates the complementarities between researchers and
museums: the collections do not rdstever in the reserves; well
documented, they are ready to come to life by an attentive look, to bear
witness of more or less remote times and of original cultures that do not
give way to the monotony of t he Occ
passinghp wet her | become a grave or a ¢t

Dominique Champault,

D®partement doOoAfrique Bl anche et du
Mus®e de | 6Homme, Pari s.
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This book is the second volume of a series of publicationgherplay

and toy culture of Saharan and North African children; a theme that has

not been systematically analyzed up to now, whereas this was done by
Charles Béart (1955) concerning West Africa, by Fritz Klepzig (1972) for

the Bantus in Africa South of theahara and by Eliseo Andreu Cabrera

(2004) for the Mediterranean region. The only attempt for the area
covered here has been, as far as | know, the one made by Paul Bellin in
his oL6enfant saharien ° travers ses

Yet, | am convined that this task is one of the most urgent ones
because of the spectacular transformations that take place in the societies
of this region. Following political, economic, social and cultural changes
these toy and play cultures, having participated inifuthe molding of
the identity of the individuals and communities concerned, are threatened
with disappearance. This could in the long run become really detrimental
to Saharan and North African children and youngsters. Moreover, the
games and toys form taeasure very profitable for the socialization of
this youth, as well as for adapted pedagogic and didactic actions that are
urgently needed according to international organizations such as
UNESCO and the International Federation for Parent Educatiorelhs w
as some national authorities also (see chdpsarg North African and
Saharan toy and play culture. 219).

This overview of dolls and doll play of the Saharan and North African
children will, 1 hope, reveal the diversity of cultures, due to the
geayraphical, historical and sociological specificity, as well as the
universality of human culture, due to fundamental responses to
comparable existential situations.

As seen in the title, only childre
Ritual dolls withcurative or prophylactic functions, to threaten or throw a
spell, for obtaining rain or promoting fertility have been left aside. For an
initial approach to such dolls, | refer the interested reader to an early
analysis APoup®es maldetberan 19stoanpubl i :
article by Dominique Champaul:t A Du
catal ogue of the doll exposition hel
1983, to Jean Séeesipopoboseddidemucib ahf ®2
older publication ¥ Edward WestermarcRitual and Belief in Morocco
published in 1926 (volume 1: 79, 3335, 346343, 596). Moreover,

19



souvenir dolls and dolls in national or folkloristic dress have not been
covered.

With an exception for the Ghrib population and for Mawcthe
analysis of the dolls and doll play covers a period lasting from the
beginning of this century up to the end of the 1960s. More precisely and
within the limits of this book, the oldest bibliographical reference dates
from 1905 and the oldest dollf ahe collection of the Département
doAfrique Bl anche et du Proche Orien
has been collected in 1934. The most recent information comes from my
own research in 1975 and 1977 among the Ghrib of the Tunisian Sahara
who lived at that time their last years of senemadism, supplemented
by some information on the evolution of the toy and play culture of this
population which has been given to me by my friend and colleague
Gilbert J. M. Claus. My ongoing research since 1992 onilcld r e n 6 s g a me
and toys in Morocco provides new information on dolls and doll play in
the second half of the twentieth century and the very beginning of the
twenty-first century. There also exists a book on Sahrawi games and toys
published in 1999. Thus, hen the present tense is used in the text it
refers to the period in which the data originated and not to the present
day.

In general, one could say that the games and toys described belonged
to children living in communities that, although influencedniydernity
and the European way of life, still honored ancestral tradition, especially
in the fields of childhood and womanhood and in the spheres of
socialization and the intergenerational transmission of norms and values.
When making abstraction of whas$ isaid about children from some
Moroccan cities, the information on children living in urbanized,
industrialized and/or occidentalized centers is lacking. Taking Algeria as
an example, the data refer to children, who received no or little schooling
and wee living among nomadic, semobmadic or rural communities, but
one will search in vain for information on schoolgoing children from
Algiers or other important Algerian cities. With the exception of
Moroccan cities, this volume analyses thus the dolls hedioll play of
children and communities belonging to more or less traditional societies.
Societies however, who were and still are on their way to modernity and
to their incorporation in modern states.
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Moreover, the information gathered here speakshdfiren between
three and thirteen years, for boys possibly a somewhat older age. So one
will look in vain for information on infants. The reasons for this are
multiple: it is difficult for a male researcher to enter the indoor female
domestic world in whih the very young child grows up, outdoor play is
an activity of the already somewhat older child, little children in need of
a toy often transform an object into a representative toy whereas making
oneself a toy comes later. In the case of doll play @ls® due to the
childdéds own devel opment as Gilles Br
doll play before the third year of the child and even then it still is very
limited. Consequently, the first play is motoric play (manipulation,
walking around) orir ef er s t o Ogameso®d of affec
type of transitional objects (1993: 181).

Four sources of information lay at the basis of this book:

1 The collection of Saharan and North African toys of the Département
d'Afrique Blanche et du Procheaiént of the Musée de 'Homme in
Paris, supplemented with data from the index cards and through a
personal analysis of the toys. As this collection will be transferred to a
new museum that opens in 2006 one should contact the Musée du
Quai Branly in Parighttp://www.quaibranly.fr).

1 The ethnographic, linguistic and other bibliography of the geographic
area concerned, which | have analyzed in a commented bibliography.

1 My research on the games and toys of the Ghrib children, between
1975 and 1977, that siea¢hen and up to now has been followed up by
Dr. Gilbert J.M. Claus.

1 My ongoing research in Morocco since 1992, more specifically in
rural areas and popular quarters of towns, which has yielded
interesting information.

Although the bibliographical datare not always based on detailed or
scientific investigations and sometimes are accompanied by ethnocentric
comments, | think that the care taken in the analysis and the critical
confrontation of the sources guarantee a high degree of veracity of the
data.
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Every population on which | could find information has been
incorporated in this book. These populations are different Tuareg groups,
the Ghrib, the Chaamba, the Moors, the Sahrawi, the Regeybat, the Teda,
the Belbala, the Chaouia, the Kabyles, the iitaabs of the Saoura
Valley and these of the Mzab region, as well as some Algerian or
Tunisian and several Moroccan communities.

Up to now, | used the terBerberto refer to the culture and language
of the North African and Saharan populations that liredhese areas
before the coming of the Arabs, still live there and continue to speak their
own languages. Due to the pejorative meaning of the Bemer, related
to the word barbarian, the concerned North African cultural movements
put forward the lodaterm Amazigh a term | shall use in my scientific
publications henceforth. Yet, | continue to use the tArab-Berberfor
the descendants of these populations who have lost their original
language and speak Arabic.

Throughout the text the order of session of the populations runs as
follows: first one finds the data on the nomadic or seamadic Saharan
populations, followed by the Saharan sedentary populations and finally
the North African sedentary populations.

The geographic and ethnic terms giva the text have been indicated
on two maps, one of North Africa and the Sahara and one of Morocco.

In order to fit the play and toys cultures into their geographic,
economicand social contexit is necessary to include a short description
of the peofes concerned. This description refers to the same period as
the one to which the data on play, games and toys belong.
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Description of the populations

The Tuareg

Although the Tuareg certainly are not the most numerous population of
the regioncovered in this book, they are at least the best documented
upon in the bibliography and in the analyzed collection.

The Tuareg live in an immense Saharan and Sahelian territory
delimited, in the northeast by Ghadames in Libya, in the southeast by
Agadezin Niger and in the southwest by Mopti in Mali. Their habitat is a
mountainous region varying in level from 500 to 2000 meters.

The estimations of the number of Tuareg, of course always
approximate, vary from 250,000 to 300,000 (Camps, 1984: 8), about
350,000 (a Vie du Sahara1960) and about 700,000 (Komorowski,
1975: 101), up to less than one million (Bernus, 1983: 7). In the
exposition on the Tuareg held in 1994 at the Museum of Central Africa in
Tervuren, Belgium, the number of 1,300,000 Tuareg wastioned of
which 750,000 in Niger, 400,000 in Mali and 60,000 in Algeria, Libya
and Burkina Faso. The Tuareg Kel Ahaggar populations, who will be
mentioned quite often, consist only of some 20,000 persons living on an
Algerian territory almost as vast &ance (Bernus, 1983: 7). In July
1999, the population of Mali was estimated at 10,429,124 inhabitants of
whom 47 % are children younger than fifteen and 10 % belong to the
Tuareg(EConfl i ct E World Encyclopedia).

However, all these sources agree in stptihat the Tuareg lived a
nomadic or semnomadic life, at least up to the first third of the
twentieth century. In the case of a semimadic way of life they
temporarily became sedentarized in an oasis.

The Tuareg were in the first place dromedargealers, living however
around 1960 essentially from the breeding of sheep and goats and in the
south also of oxerL@ Vie du Saharal960: 7).

From the 1950s onwards, the traditional way of life of the Tuareg is
disappearing. First of all because of theluahce of the French
colonization, then through the integration into five different independent
states and finally following the extreme draught in the Sahel during the
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1970s that had dramatic consequences for the Sahelian Tuareg (Leupen,
1983: 58; ClaudeHawad, 1992: 222). Actually many Tuareg live in
houses with television and satellite antenna.

From the ethnic and linguistic point of view, the Tuareg are Amazigh
speaking people, but they do not form a ‘race' or a 'nation'. Their common
denominator isd be found in a similar culture, language and behavior
(Bernus, 1983: 6).

Within the analysis of the play activities, games and toys one has to
distinguish five groups of Tuareg:

1 the Tuareg Kel Ahaggar: Ahaggar massif (Algeria);
1 the Tuareg Kel Ajjer: Tssili n'Ajjer (Algeria), region of Ghat
(Libya);
1 the Tuareg Kel Air: Air massif (Niger);
the Tuareg Kel Iforas: Adrar des Iforas (Algeria/Mali);
1 the Tuareg lullemeden: Sahelian plains of the Niger winding (Mali).

=

The Ghrib

The territory of the Ghriextends from the southern limit of the Chot |
Djerid, the South Tunisian salt lake, onto the Algerian border. The
surface of this area covers about 6000 km? situated on the northern border
of the Grand Erg Oriental, an immense sandy desert. The reheites

flat with sand dunes here and there.

The Ghrib were estimated at about 4,400 persons in 1975. Meanwhile
this population has grown and numbers actually some 7,000 persons.
These data and the following ones come from the publications of Gilbert
J.M. daus or have been personally handed over to me.

Among these Arabispeaking Ghrib, some fractions pretend to
descend from Amazigh ancestors who migrated out of the south of
Morocco, but other fractions claim to be the descendants of Arabs who
lived in thesouth of Arabia or the north of Yemen.

Since the 1920s and until recently, the economy was based on semi
nomadism, with on the one hand dromedamgeding, for which they
were very famous, and geasheep and donkeybreeding, and on the
other hand agculture in the oases.
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Since the 1970s, the transition from nomadism to sedentariness in the
oases on the border of the CheRjerid has set through. Nowadays, the
Ghrib have almost completely settled down in the oases of Ghidma,
Hezwa, Redjem Matoug ares$pecially in the oasis of El Faouar, an oasis
that has grown to an important urban center, the principal center of a
Tunisian delegation. This way the Ghrib have lost everything of their
renown as dromedaityreeders, although the interest in this bregdin
increases slowly because of the promotion of Saharan tourism in the
region of El Faouar where a transit hotel functions now.

The Moors

In the Western Sahara live the Moors on a territory limited by the
Atlantic in the west, the actual border betwddorocco and Mauritania

in the north and an imaginary border going from the Senegal River over
Nema to the Niger River winding in the south.

From the coast the relief rises slowly up to 350 meters in the Dhar
Plateau where Oualata is located. A largdg p&Mauritania is occupied
by enormous sand dunes, lying from the coast in northeastern direction
and passing just north of Tidjikdja.

The Moors have been estimated at 600,000 in 1960 with 77 % nomads
(La Vie du SaharaXXIV; Belgisch Comité voor UNICEF1996: 57). In
contrast with the Tuareg who live very dispersed over different states, the
Moors have been able to organize themselves into a state, the Islamic
Republic of Mauritania. In 1996 there are 2.4 million inhabitants in
Mauritania of whom 52 % e in towns and only 12 % are still nomads.
One third of the population lives in the capital Nouakchott and the
surrounding slums (UNICEmformation). With 30 % the Moors only
form part of the total population. 40 % are mixed groups of Moors and
Black African origin and another 30 % are Black Africaf®3f the
estimated population of 2,581,738 inhabitants in July 1999, 47 % are
younger than fifteenyearsEonf |l i ct E Wor |l d Encycl op

Ethnically speaking, the Moors are Arabs mixed with Amazighs, as
well as strongly Arabicized Amazighs of the soutkteen Sahara and the
formerly Spanish Sahara (Komorowski, 1975: 103). However, they call
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themselves the 'Beidane' or 'Whites'. Linguistically, the Moors speak a
local form of the Arabic spoken in the Maghreb.

The Moors have been, certainly during the @eércovered for the
analysis of the games and toys of the children of this population, nomadic
dromedarybreeders, caravaneers, merchants and, in the Sahelian zone,
ox-breeders. Certain Moors were settled in small towns. One of these
urban centers is Ouadgt an agglomeration of some 800 to 1000
inhabitants in the 1970s. It was a spiritual center and a commercial town
on the crossroads between Morocco, Mali and Senegal. Its isolation made
possible the survival of the tradition of spirituality and of theitiaahl
schooling, going back to the eighth century, as well as of its social
organization and family life (Gabus, 1976: 7).

Just as it is the case with the Tuareg and the Ghrib, the way of life of
the Moors suffers a growing pressure towards an adaptatia state and
an economy integrating in a worldwide context. Nowadays, some 60 %
of the population lives from agriculture and cattle breeding and some 40
% find its livelihood in the cities in the modern or informal economic
sectors (Belgisch Comité votNICEF, 1996: 33).

The Sahrawi

The Sahrawi wandered all over a vast Saharan space they call 'Trab el
Bidan', the 'Land of the Whites'. This region stretches from the Senegal
River to the Oued Draa running along the southern slopes of the Jbel
Bani ard the Anti Atlas passing near the town of Assa in southern
Morocco. This area comprises Mauritania, the Western Sahara, part of
the northwest of Mali and the southwest of Algeria. The language of the
Sahrawi is a local form of Arabic called 'Hassaniyah{®Cebrian, 1999:

9). As with the Tuareg, the Ghrib and the Moors, a process of
sedentarization developed among the Sahrawi, a process of
sedentarization becoming more important from the 1970s onwards.

A part of the Trab el Bidan called the Western Sahaas been a
Spanish colony from 1904 till 1975. Actually and according to the
terminology used by the United Nations Security Council, the
government of Morocco is the nadmi
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(Report of the Secretaif@eneral on the situah concerning the Western
Sahara, 25.10.2000, S/2000/1029, p. 6, 8 30, consulted 11.01.2001,
http://www.un.org/Docs/sc/reports/2000/1029e.pdf). The news agency
Europe Medea mentions as the only useful source on the population of
the Western Sahara the tle&&gpanish census of 1974. According to this
population census, there were at that time 73,497 Sahrawi in this territory
and 21,522 Europeans and citizens of other countries. However, the
census did not count the entire nomadic population (consulted on
11.01.2001: http://www.medea.be/fr/index250.htm). Under the control of
the Polisario, the Frente Popular para la Liberacion de la Seguia el Hamra
y el Rio de Oro, some 200,000 Sahrawi live in the refugee camps of the
Tindouf region in the southwest of Alger{aonsulted on 12.01.2001:
http://www.sahara.net/people.html).

The old economic system relying on nomadism and Saharan trade is
largely replaced by an economy based on the fishing industry and on the
exploitation of phosphate and iron mines (consulted @r9112001:
http://www.medea.be/fr/index250.htm).

The Regeybat

The Regeybat wander over a vast territory in the North Western Sahara
from the Atlantic to the Erg Iguidi and Assa in the Tiris region, ignoring
the borders between Morocco, the former $gfaahara, Mauritania and
Algeria.

The only slightly elevated and quite flat territory is scarcely populated.
The population of the Western Sahara, a region dominated by the
Regeybat till the beginning of the twentieth century, numbered some
60,000 indivduals around 1970Qrand Atlas du Continent Africajin
1973: 105). In July 1999, the population of the Western Sahara was
estmated at 239,333 inhabitants@o nf | i ct E Wor |l d Encycl
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The Arabiespeaking Regeybat are Ar8erbers who, linguistically
and culturally, are the one most related to the Bedouin Arabs (Camps,
1984: 9).

These nomads have been dromedapeders ah goatbreeders and,
where this was possible, they also held sheep. Furthermore, and until a
quite recent period, they played a role in the transsaharan trade, a trade
that has lost almost all its economic signification.

The decolonization of the Spanisahara in the beginning of the
1970s and the claims of the neighbor countries have given rise to a
movement for independence, the Polisario. It was said that the Regeybat
had a spearhead function in its military actions. However, little seems to
be known &out the actual situation of the Regeybat.

The Chaamba

The Chaamba, nomads at least in their majority, wander through the
whole northern part of the Algerian Sahara, from El Oued, Ouargla and
the Grand Erg Oriental, along El Golea and the Grand Ergl@dal, as

far as the Erg er Raoui and even further on. Arid plains cross this
immense desert with its enormous sand dunes.

Just as the Regeybat, the Arabmeaking Chaamba are ArBlerbers
whose origin clearly shows the interpenetrating of the autoobtis
Amazigh populations and the Arab tribes who came from the Arab
Peninsula. According to some estimation, the total population was about
20,000 at the beginning of the 1950s (Cabot Briggs, 1958: 111).

The Chaamba found their means of subsistence,upnitb a certain
point still find it, in the breeding of dromedaries and, in the north of their
habitat, also of sheep. They were famous dromedarists who partially
entered the French colonial army and the Algerian army later on. In the
oases they also culated gardens and palirees. Today, they come
down off their dromedaries and mount on the trucks that cross the Sahara
(Komorowski, 1975: 107).
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The Teda

The Teda, named Toubou by the Arabs and the Europeans, live in an area
as particular as isolatechamely the Tibesti volcanic massif in the
northwest of Chad. This Tibesti massif, rising up to 3350 meters and with
an average height between 1000 and 1800 meters, rises like a bastion in
the middle of a sea of sand (Lopatinskgs Teda du Tibest9).

In contrast with the other populations whose children’'s games and toys
are described and who are Amazighs or ABalbbers speaking an
Amazigh or an Arabic language, the Teda belong ethnically and
linguistically to a distinct group related to the black plagions of the
Sudan.

The Teda of the Tibesti numbered some 20,000 persons in L860 (
Vie du SaharaXXIV), and possibly even less as this source incorporates
in this number also the agriculturists related to the Teda. The population
of Chad was estimatl at 7,557,436 inhabitants in July 1999, of whom 44
% younger than fifteen years{Eonf | i ct E Worl d Encycl
1993 population census of Chad numbers 28,501 Teda (Ethnologue:
Languages of the World).

For a very long time, the Teda remained attacto the ancestral way
of life and conserved a cultural particularism that reflects the imperatives
of their living conditions, this still in 1980 (Bradily, 1980: 141). Indeed,
the influence of the French colonialization, with an effective occupation
of the area from 1930 only, has been really low until World War II.

Seminomadism was the soegconomic system making possible the
survival of the Teda. In this system, part of the family unit remains in the
oasis, Bardai for example, and keeps the gardeastask felt as a
S er v an-taadscar¢sdd the pahtnees. Meanwhile the other part
goes searching for grassland to feed the goats, sheep, donkeys and
dromedaries, holding at the same time a small ambulant trade
(Lopatinsky,Les Teda du TibestiO, 15 , 285, 288; Le Ciur
Kronenberg, 1958:-3).

Traditionally the basis of the food consists of dates and cereals, some
cultivated and some wild (Bradily, 1980: 141). The girls reveal the
importance of the dates for the Teda in the making osdoll

29



The Belbala

Up to now, the populations have, or at least had, a homadic of semi
nomadic way of life. In contrast, the Belbala form the first settled
population, living at Belbala in the North Western Sahara, but in direct
contact with the Chaamba.

Belbala, situated at 500 meters abovelg®al, is a very isolated oasis
at the foot of the Erg er Raoui, in between this zone of sand dunes and a
little mountainous region of about 700 meters high.

According to Dominique Champault, the Belbala were soG@01
individuals around 1960 and they speak a language of their own,
completely different from the languages of the surrounding nomadic or
settled Saharan populations. Their language is of Black African origin
but influenced by Amazigh and Arabic languages.

The inhabitants of Tabelbala have survived through an oasis economy
based on date palms. There were also gardens, goats, donkeys, some
sheep and a few dromedaries cared for by Chaamba herdsmen. Moreover,
Tabelbala has been a place of rest and supplyhfoicaravans coming
from Morocco, all this at least until the beginning of the twentieth
century.

But the future of this caravamade and the future of the oasis of
Tabelbala was described by Dominique Champault as follows in 1969: as
it is probable thaTabelbala developed because of the Saharan trade and
that it survived for a lot of centuries thanks to this trade, it is also clear
that it cannot survive this trade for a long time (p. 447).

The inhabitants of the Saoura Valley

Another Saharan sedany population is made up of the inhabitants of
the Saoura Valley, a population on which | have found very little
information.

The Saoura Valley delimits the stone desert extending to the west from
the sand dunes of the Erg er Raoui extending to theaedsthe south.
This Saoura River rises out of the Saharan Atlas, flows in a-sotith
direction and dries up in the desert after some hundreds of kilometers. In
winter it sometimes carries a large amount of water.
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The Saoura Valley has been since timgnemorial a very important
transsaharan route of communication and trade. In the bed of the Oued
Saoura lay gardens and pafjroves, some 8000 palms at Beni Abbes in
1944. At that time nearly 5000 persons lived in this agglomeration (Naval
Intelligence Divsion, 19431944: |, 6667, Il, 61).

According to Dominique Champault, the alimentary situation was even
worse in the small oases of the Saoura Valley than it was in Tabelbala.
Even if there always and quite regularly passed through the Saoura
Valley smal caravans, at least up to the 1950s (1969: 176, 269).

The Mozabites

The Mozabites, being Muslims of a puritanical fathodox sect, saught
refuge during the Xlith century in the Saharan region of the Oued Mzab.
There they founded four fortifiedities of which Ghardaia is the most
important, and in the XVIIth century they founded two more cities. The
relief resembles the one of a high plateau, generally situated at about 700
meters and with often large and profound valleys (Naval Intelligence,
1943-1944: 69).

The number of these city dwellers was estimated at about 50,000
persons around 1950. Actually they would be with some 200,000
(Camps, 1984: 8). Their language belongs to the large family of Amazigh
languages.

Zygmunt Komorowski writes abduhe Mozabite economy that they
have been able to enrich themselves because of the transsaharan trade and
this for centuries. Nowadays, they control much of the retail trade in
Algeria and their diaspora has reached America (1975: 107).

Although the Mozaibes lived quite isolated because of their religious
particularism, they have nevertheless been able to profit from their
integration into a modern state and into a colonial and-gmsnial
economy.
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The Kabyles

The Kabyles live in a mountainsuegion in the North East of Algeria
and extending from Algiers to Annaba. This area is divided in three
zones. The 6Grande Kabylied or the |
2308 meters height. To the East of t
Kabyi ed6 with a maxi mum height of 1008
the third region, the Kabylie de Collo. In these mountainous regions the
Kabyles always withdraw because of succeeding invasions. The capital
of Kabylie is TiztOuzou.

Kabylie has a high papation density as there where 2,537,000 people
living there in 1987. In 1984, more then 530,000 Kabyles lived in France
(Ethnologue: Languages of the WarldAccording to another source
published in 1998 the Kabyles are estimated at four million and the
emigration to France and some other European countries dates back to
the First World War (Tamisier, p. 143).The Kabyle language belongs to
the large family of Amazigh languages.

In 1931, theLarousse du Z0siéclewrites about some aspects of the
economy m these regions that cereals are cultivated in the low places and
on the slopes orchards and vineyards. Beautiful woods of cork oaks,
other oaks and higher up also cedars cover this excellently watered
region. The Petite Kabylie and that of Collo have mio&lead, copper
and especially iron (volumeN, p. 222). On the sheer coast one still
finds some harbors like DjidjelliEthnologue: Languages of the World
mentions in 2001 that the Kabyles predominantly are agriculturalists
cultivating olives, figs, ggnades, peaches, apricots, peers, prunes and
vegetables.

The sociepolitical structure is marked by a strong village
organization. The evolution since the second half of the last century
reveals the importance of the traditional political institutions ainthe
modern culture acquired by the Kabyles within syndicalism and political
movements in which they have been so active, and this as well as
immigrants in France as in Algeria itself (Mahe, summary of the book).
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The Chaouia

The Aurés, the teratry of the Chaouia, is a mountainous massif of about
11,000 km? situated in between the northeastern Algerian plateaus and
the Sahara. The Chaouia, meaning 'herdsmen’ in Arabic, are Amazigh
speaking people.Ethnologue: Languages of the Worlthentions
1,40Q000 Chaouia for 1993.

They still lived largely according to ancestral customs in the 1940s and
remained mountatdwellers only slightly influenced by what they
observed in the cities. They stuck to the social organization of the past
(Catalogue des Coli#ions de 'Aurés1943: 4).

In 1938 and according to Thérése Riviere, the Chaouia of the north of
the Aures are settled in fertile valleys where an intensive cultivation of
gardens and pakgroves is possible. The Chaouia of the south are, Iin
contrast, eminomadic goat and sheejbreeders, also cultivators of
wheat and barley, who live in an almost closed economy. These semi
nomads winter in the Sahara and summer in the Aures (p. 294).

In the north of the Aures the density of population reached from 5 t
25 inhabitants per km?2 during this period, five times more than in the
south of the Aures. The total Chaouia population must have numbered
some ten thousands.

Danielle Jemmd&ouzon has described the recent situation in the
Aures: and then comes the tim® break the isolation and,
simultaneously, the temptation of the outside world. In the depth of the
valleys the men are leaving. In the villages only remain the elders, the
women and the children. The gestures, just as the earthen houses, loose
their meaing and symbols. Time has penetrated the Aures mountains
and together with it history. The family is opening but becomes
fragmented thereby, being satisfied with a less precarious but also less
communitarian economy, new aspirations and new models (TSH9:
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The populations of the Moroccan countryside

My since February 1992 ongoing research in Morocco gives me the
possibility to collect information on the dolls and doll play of the children
of Arab-Berber and Amazigh communities living in the &gkes or small
towns of Moroccan rural areas.

The information gathered in February 1992 concerns, on the one hand,
families of the village Hmar and of the Oulad Yahya, both in the
Taroudannt area and speaking Moroccan Arabic, and, on the other hand,
Amazighspeaking families of the village Tizal in the ElI Khemis region,
as well as of the rural town of ImkTanoute.

The small town of Taroudannt is located in the valley between the
Haut Atlas and the Anditlas, at a height of some 250 meters, and along
the Oued Sous, a river flowing into the Atlantic at Agadir. The other
small town of Imin-Tanoute lies at the foot of the Haut Atlas, at a height
of about 900 meters, on the road from Marrakech to Agadir.

Both these urban centers have a population in betW&e00 and
40,000 inhabitants. There one finds Amazggeaking and Arabic
speaking people and it happens that in one and the same family both
languages are used when necessary.

Since September 1992, | collected data on the following rural areas:

1 The village Ignern, situated at an altitude of 1600 meters along the
road from Taroudannt to Tazenakht near Taliouine, and the village Ait
Ighemour, located at an altitude of 2600 meters near the road from
Tazenakht to Amerzgane, two Amazigh villages at the fotiteoJbel
Siroua mountain in the Haut Atlas;

1 The small town Goulmima, on the road from Ouarzazate to
Errachidia, and two adjacent villages, Magaman and Igim&herif,
all Amazighspeaking areas located near the Oued Gheris at the
eastern side of the HbAtlas;

1 The Amazigh village Ksar Hasni Biad, near Merzouga and at the foot
of the sand dunes of the Erg Chebbi;
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1 The small town of Midelt, located at an altitude of 1500 meters at the
foot of the Jbel Ayachi mountain, on the road from Errachidia to
Meknesand five adjacent villages, Ksar Assaka, Tabenatout,
Tataouine and Ait Sidi Amar with Amazigdpeaking populations, and
She’ba with an Arabispeaking population;

1 The Amazigh village Zaida at 40 km from Midelt when coming from
the Moyen Atlas;

1 Two Amazighareas in the Moyen Atlas: the village Arhbalou
Serdane near Boumia and the area of the Ait Ouirra population in the
El Ksiba region, situated at an altitude of about 1100 meters near the
city Kasba Tadla;

1 Three Amazigh villages: Ait Hmed ou Yacoub nKaemisset,

Tiddas and Oulmes on the road from Khemisset to Khenifra,;

1 The small coastal town Sidi Ifni and the Adtilas Amazigh villages
Ergoub, Imou Ergen, Lahfart and Tafraoute.

1 The Arabiespeaking village Ain Toujdate on the road from El Hajeb
to Fes;

1 The Arabiespeaking village Oulad ben Sbaa near Sidi Mokhtar on the
road from Marrakech to Essaouira.

As mentioned for Taroudannt and imiTanoute, Amazigispeaking and
Arabic-speaking people are also mixed in Khemisset, Midelt, Goulmima
and Sidi Ifni In the villages the population is more homogeneous.
Subsistence is based on agriculture, often according toldgaethods,
on olive, ergen, apple or other fruit trees and livestock, the livestock often
being herded by the boys or the girls. In the $rnmlns casual labor,
craft industry, commerce, transport and public service create additional
opportunities, this way causing a more or less important rural desertion.
Someti mes I have mentioned the
belong the children. Heever, the importance of the ethnic group has
strongly diminished in an urban context and even in the larger villages.
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The towndwellers of Algeria, Morocco and Tunisia

In the big, middle and even small cities of Algeria, Morocco and Tunisia,
situated along or nearby the coast, live nethnic or multiethnic
communities. Within the limits of this analysis are mentioned a few
urban settlements lying in the interior of these countries that present an
analogous demographic situation. These agglomerationswith very

few exceptions, located in coastal plains or slightly elevated plains of the
interior.

In July 1999, the population in Algeria was estimated at 31,133,486
inhabitants of whom 37 % are children younger than fifteen years, in
Morocco at 29,61,636 inhabitants with 36 % of children younger than
fifteen years, and in Tunisia at 9,513,603 inhabitants with 31 % of
children younger than fifteenyesa(EConf | i ct E Wor |l d Encyc

The urban population lives, for the major part and for the period
covered by this book, from casual labor, crafts, trade, public service and
the rendering of other services.

Fes, Marrakech and Rabat, where | receatiyld gather information,
are nowadays cities with more than 500,000 inhabitants. Khouribga is a
phosphatemining town. They are cities with multiple appearances,
showing a very Western behavior, as well as a really traditional behavior
and a strict Islanai behavior. This is most visible among the female
population as one can see in the streets some women wearing veils and
others following the minlength fashion.

The information on children's dolls and doll play gathered in these
cities comes from familiegelonging to the middle and popular classes.

The language spoken in all these centers is the local form of Arabic
spoken in the Maghreb. Ethnically, these populations consist largely of
Amazighs, Arabicized since a longer or shorter period. Gabriel Camps
writes about this situation: in the Islamic North African and Saharan
society one finds Arabispeaking or AratBerber people and Berber
speaking people who conserve the name of Berbers that the Arabs gave
them. Among the AralBerbers, who do not form aaological entity
just like the Berbers, one can distinguish an ancient urban group of very
mixed origin because of the pilgamic demographic contributions in the
cities, the Andalusian Moslem refugees and the newcomers generally
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grouped under the terof Turks, though they mostly were people from
the Balkan and the Greek Archipelago (1984: 9).

The best way to close this overview of the different populations whose
children's play activities and toys are described further on, seem to me to
listen to whatNefissa Zerdoumi tells us on this difference between
Arabic-speaking and Amazigbpeaking populations of the Maghreb. In
her interesting boolEnfants d'hier. L'éducation de I'enfant en milieu
traditionnel algérienshe writes that for centuries and notwiinding a
stirring history, the Islamic Algerian family has remained unchanged, not
that it was particularly protected by religion or law, but because it had
adopted a defensive structure keeping it away from the causes that could
provoke its evolution. fie structure of the family possessed in itself those
static elements enabling it to absorb or to neutralize the successive and
opposing influences of the politisocial environment. These influences
have created relatively distinct cultural zones. Infttweintainous massifs
(Kabylie, Aurés), the languages and the customs of the Berbers have
retained their originality. One finds there a certain independence
regarding Islam, notably in the juridical system, a strong attachment to
the land and its fruits, argnounced desire for lucrative individual work,

a social structure of democratic tendency. In contrast to all this, the area
of the Arabs, the one of the vast steppes and plains, has remained faithful,
in the rural as well as in the urban centers, to theracteristics of a
pastoral civilization, more open, more classical Islamic, but less attached
to the land than to tribal and family solidarity. Between these two
systems, that seem to be distinct outside the towns, there is much
interpenetrating modeling society with varying outlooks but with a
common basis founded on resembling family units (1970/1983635

This book presents to the reader a general analysis of the dolls and the
doll play of Saharan and North African children. To begin with, thie ma
dolls are described, then the female dolls and finally the child dolls.
These last two parts have been grouped following the populations where
they originated. To obtain a clear overview however, the male dolls are
grouped according to the model thepnmesent. A description based on

the ethnic sequence would have caused a cutting up of the data. Each of
the three subdivisions starts with a synthesis putting forward the main
characteristics of the group of dolls concerned.
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In the sectionConclusiona general synthesis is proposed, together
with a discussion of some environmental, economic and -sodioral
aspects of the dolls and doll play. The following section offers
suggestions for the practical use of this toy and play culture. Although
this sectim also exists in my booKkoys, Play, Culture and SocigB8005)
it has been retained here because the French version is gi@eitures
Ludiques Sahariennest NordAfricaines.Poup ®es dOENnf ants e
Poupéeg2005).
In this volume | also give a sumary of the five videos on Moroccan

childrends dolls and dol | pl ay made
appendix contains a detailed and systematic description, in French, of the
Saharan and North African doll s of t

A second appendix offera scheme for a detailed description of play
activities and toys (p. 311).

The transcription of the vernacular words and the ethnic references is
based on the sources | believe to be trustworthy or which are commonly
accepted and werat my disposal. The diversity of languages and
bibliographical sources made it as good as impossible to reach complete
standardization. In the transcription of the Arabic letters some
conventional signs have been used. The list of these conventionaissigns
given in the list of transcriptions. The Arabic words puitalics have
been transcribed in this way. The Amazigh words | noted in Morocco
have often been first transcribed in the Arabic alphabet as those speaking
Amazigh often use Arabic letters Waite their language. These Amazigh
words are also written imalics.

The measures are given in centimeters: BA = base, H = height, L =
length, B = breadth, T = thickness, D = diameter, + = maximum,
minimum.

This book clearly shows the importancetioé dolls and the doll play of
the Saharan and North African children, this way refuting the negative
point of view of a former administrator of a mixed community who wrote
in 1921 in an article on the games and toys of the Algerian children the
following statement: thus, the dolls of our little girls and the common
toys of the little boys are very seldom and so to say do not exist in Arab
territory... (Robert, p. 155). Anyway, Paul Bellin already refuted this in
his remarkable study on the Saharan chéddnsthrough its games. In
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1963 he wrote that one might expect to find there an idle and listless
youth, however this is truly not so, the Saharan youth plays. It plays as
much, if not more, than any other youth, with spontaneity, with plenty of

drive, with t h e seriousness typi cal of c h
therefore be agreed on, that notwithstanding the precarious conditions of

life of the Saharan child, it is a healthy childhood (p. 48).

Before describing Saharanamdal Nort h
play, | must pay attention to the limits of this research caused among
others by the problem of the bibliographical sources and of the museum
collection. The authors and collectors did not always proceed with a
scientific point of view. Sometimea$e ethnic or geographic indications
are vague. Another much unfortunate restriction is that the dolls are often
described as objects and not as instruments of play. This way, the doll
play is not described as well as the doll itself. Finally, one finds
sometimes a terminological inaccuracy as to the expressions used for the
dolls and in the doll play.

Taking these limitations into account, what | attempted to do by
assembling in a systematic and critical manner all the information at my
disposal, is tolaborate an analysis that at least can serve two purposes:
on the one hand, to stimulate fieldwork on these topics in the region
under study and, on the other hand, to relate this part of Saharan and
North African chil dr en éagofahersocer e t o
cultural areas as well as in a global perspective. For if certain roles of the
dolls and some behavior in the doll play surely are particular to a given
area, to a community, a family or a child, other roles and behaviors
definitely appar to be universal.

June Factor in AThree myths about <ch
research to her personal experience (200284 She starts her

autobiographic description by quoting Paul VValéry who wrote in one of

his essays:

| apologizefor thus revealing myself to you; but in my opinion it is

more useful to speak of what one has experienced than to pretend to a
knowledge that is entirely impersonal, an observation with no
observer. In fact there is no theory that is not a fragment fobye
prepared, of some autobiography
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Being convinced that my work on Saha

play, games and toys surely is influenced by my own life, | thought it
could be useful for the interested reader to be able to trace it back to my
own development. | therefore added some autobiographical notes in a
third appendix (p. 315). That these autobiographical notes figure here as
well as inToys, Play, Culture and Society. An Anthropological Approach
with Reference to North Africa and the Seh@@005) is again due to the

fact that the French version is mentioned @ultures Ludiques
Saharienne®t NordAfricaines,Poup ®es dOEnfants et
(2005).

Concerning my contacts with children, the ethical rules put forward by
the European Quncil for Scientific Research have been followed. Thus,
the paternal or maternal authorization has been obtained when collecting
information from children or when photographing them. Certainly, it
would have been difficult to do it any other way, the agsle being done

in families or in public spaces. Still, there is an exception to this rule,
namely the observations or photographs of children occasionally made in
streets or public areas in Moroccan urban centers in which case the
permission of the chilén themselves was only asked when making
photographs. On a few occasions the photograph was taken from a
distance without asking the involved children for their permission. Yet, in
these cases adults were present in the area and | encountered no negative
reaction when photographing these children.
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1 Male dolls

1.1 Summary

The collection of Saharan and North African dolls of the Musée de

| 6 Ho mmesessgs only male dolls coming from Saharan populations.
This situation cannot be imputed to the collectors, as the authors
mentioned in the bibliography do not reveal male dolls from outside the
Sahara. One exception, however, must be made. An articlishrin

1917 in the periodical Franddaroc informs of a Moroccan male doll
representing the bridegroom. In 1921 Laoust confirms the existence of
bridegroom dolls among the Amazigh of the Haut Atlas and the- Anti
Atlas Mountains in Morocco. He relates ghdoll to the rituals for the
°Ashdra festivities at the beginning of the Islamic year. So this doll is to
be seen more as a ritual dol | t han
Moroccan author, Mohammad Ibn Azzuz Hakim, mentions also, this time

in 1959, thatthe girls of Ghomara (Gumara el Haila) in the north of
Morocco, make, next to their female dolls, dolls dressed as a man. A
description of this male doll is given in the chapter on the Moroccan
female dolls. Nevertheless, it is a fact that male dollsrarely found
among Moroccan girls. On the basis of her observations between 1930
and 1940, Jeanne Jouin assured me during a conversation that took place
at the Mus®e de "I1986 that she neven had seénya 3 0
male doll in Morocco, more prealy in the region of Rabat. She
explained this by stressing that the world of the women is strongly
separated from the world of the men.

However, the information gathered during my research in Morocco
shows that this statement should be relativized asgitle of some
regions use a bridegroom doll for their wedding game. But in these cases
the bridegroom doll is less elaborated than the bride doll. On very few
occasions | also saw a Moroccan boy playing with a male doll.

Most of the male dolls of the dolect i on of the Mus®e
have been found among Tuareg children, boys as well as girls. Children
or female servants of the Moors, a child living in the Saoura Valley or
Chaamba girls made the other ones. To this the bibliography adds
information on nale dolls from Tuareg girls and boys, Regeybat children,
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Teda boys, children from the city of Mopti, little Belbala girls, Amazigh
girls from the Haut Atlas and the Amitlas and girls from the Ghomara
region. Among the Ghrib boys and girls and in somerddoan
communities male dolls are also found.

The oldest male doll of the collection dates back to 1934 and was
bought from a young boy of the Tuareg Kel Djanet (Tuareg Kel Ajjer).
However, i n the collection of t he D
Musée d e | 6 Ho mme can be seen t wo Tua
dromedarist dolls collected near Rhergo on the Niger in 1904. The first
bibliographical reference goes back to 1907 and talks about male dolls of
the Tuareg Kel Iforas children.

According to the informi#on | have at my disposal, only Tuareg,
Ghrib, and Teda boys and those of the Ait Ighemour village in Morocco
seem to have made male dolls and to have played with them. The girls of
the Tuareg, the Ghrib, the Moors, the Regeybat, the Chaamba, the Teda,
the Belbala, and in certain Moroccan communities make male dolls. With
the exception of the male dolls modeled by the female servants of the
Moors in the small city of Oualata, children have made all the male dolls.

These male dolls belong to different @piges representing
dromedarists, horsemen, herdsmen, ralnieers, warriors, noblemen or
bridegrooms. They are used for games representing scenes of adult life.
Bridegroom dolls are found among the Tuareg, the Ghrib, the Chaamba,
some Moroccan communitiesd probably also among the Belbala.

The frame of the male dolls of the Tuareg, Ghrib, Moors, Chaamba,
Belbala and Ait Ighemour children is often made from vegetal material
and in the shape of a cross, covered with rags. Tuareg children also play
with dromedarist and horseman dolls modeled in clay, just as the children
of the Moors, the Teda and the black children from Mopti do. The boys
from Ait Ighemour model a muldriver and his mule with clay but they
also use summer squash and pieces of unpeeiatbes.

Even though in most cases the male dolls have been elaborated with
vegetal material and textile fabrics or with sun dried or burned clay, one
also finds male dolls made of a flat stone (Tuareg, Regeybat), of a
cylindrical stone (Ghrib), of a pluckf goat hair (Ghrib) or of plastic
coated electric wire (Saoura Valley).
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The shape of the male dolls varies from very schematic, as in the case
of those made of stone or wi th a
representation of the typical attributesSaharan men, as in the case of
the Tuareg dromedarist, warrior and nobleman dolls made with vegetal
material and textile fabrics.

The smallest male doll measures 5 cm and represents a horseman on
his horse modeled out of clay in one piece. The tadlestis a male doll
of about 100 cm made by a boy of the village Ait Ighemour in the
Moroccan Haut Atlas.

The dress and the attire of the dolls either show only few colors, if not
one color, or are multicolored. With the exception of the three male dolls
made by boys of Ait Ighemour, none of the male dolls has facial features
and when they are dressed they wear the cloth of adult men.

1.2 Dromedarist dolls

Dromedarist dolls are without any doubt one of the toys preferred by the
Saharan boys. Nevertless, it could be that the economic and social
changes in the last twenty or thirty years, especially the transition to
sedentariness of the nomadic and seminomadic Saharan populations will
push the children of these regions to leave dromedarist dollsognd
dromedaries in favor of toys representing modern transport facilities.
Such an evolution was already on its wa
among the Ghrib children between 1975
1977.

Dromedarist dolls have been observ
among different Tuareg groups, the Ghr
the Moors, he Regeybat, the Teda and t
inhabitants of the Saoura Valley.

In 1975, | have seen in the hands of
Ghrib boy from the Tunisian Sahara il
simplest form of a dromedarist doll. Th
dromedarist, who sits on a saddle made
little branches put upon ¢hjawbone of a| =
goat , consists onl y

(fig. 2).
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According to Charles de Foucauld, there do exist other dromedarists of
rudimentary shape cut out of stone by children of the Tuareg Kel
Ahaggar of the Algerian Sahara.

Although CaptairArchier (1953: 39) declares that among the Tuareg
Kel Ahaggar t he word otifers”t’ n
dromedaries cut out of stone, Charles de Foucauld writes in his
Dictionnaire TouaregFrancais(1951-1952: 358) that this word signifies
an animal or a person cut out of stone and serving as a toy. As far as |
know, Charles de Foucauld is the only author who has declared that the
children of the Tuareg Ahaggar roughly cut flat stones in the shape of
dromedaries, horses, men, women and soUsumally, the young boys,
especially the shepherdbds boys, ar e
and dromedarist dolls of stone.

With respect to the Regeybat of the Algerian Sahara, Denis mentions
that the children play with dromedarist dolls of stone 2195237).
Moreover, an informant of the Saoura Valley, also in the Algerian
Sahara, interpreted two objects of the collection gathered by Denis as
being dromedarist dolls meanwhile placing them on a dromedary of
stone.

In the volumeSaharan and North Aftan Toy and Play Cultures. The
Animal World in Play, Games and Toif interested reader can find
detailed information on these toys in stone (p. 52, 98).

Among the Tuareg Kel Ahaggar of the Algerian Sahara and the Tuareg
Kel Ajjer of the Algerian and ibyan Sahara, the boys and girls make
dromedaries with the jawbone of a goat or a sheep. These toy
dromedaries are often saddled and mounted by a dromedarist doll. Figure
3 (p. 53) shows a magnificent toy dromedary of 27 cm high, mounted by
a dromedaristfol6 cm high (catalogue 2.1, 41.19.113, p. 284). Another
example can be found on plate 28 afVie du Sahara

An information from the index cards of the collection tells about the
same kind of saddled and mounted jawbone dromedaries from El Oued in
the Algerian Sahara near the Tunisian border, and, as mentioned already,
also the Ghrib boys do play with saddled and mounted jawbone
dromedaries.
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The frame of these Tuareg dromedarists mounting a jawbone dngmeda
is made of 'tamarix’ wood, 'mrokba’ twigs or reed. The upper clothes of
the Tuareg dromedarist doll with vegetal frame are monochrome, with a
preference for white and indigdue. The bandoleer or shoulder belt and
the girdle are made with mercerizedtoo threads. Some dromedarists
wear a long white pair of trousers. The neck and head have been wrapped
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round with varicolored woolen yarn. A more detailed description of these
Tuareg dromedarist dolls is given in the chapter on the warrior and
nobleman diis.

Using these jawbone dromedaries and dromedarist dolls, Tuareg
children act out a carrousel or other scenes of a nomadic life.

The Kel Air Tuareg children (Sahara of Niger) make dromedarists with
a frame of twisted palffibers or palreaves. The drmedaries mounted
by such dromedarists have a frame consisting of a cushion stuffed with
rags in which stick four twigs serving as legs. The neck and head are of
twisted palmfibers or palreaves. |

The 15.5 cm high dromedaris|
shown on figure 4, wears llack
hairdo with red and green woole
yarn fixed by a safetpin (total H =
48 cm; dromedary: H =35 cm, L
20 cm; catalogue 2.1, 74.107.6,
284).

I n t he docume
Touaregsenf ance et
by an unknown author probabl)
during the 180s, an excellent
description is given of the to)
dromedaries with a vegetal frame
well as of the play in which they ar
used. In this play activity but als

for making these toys, girls an( 17 8
boys collaborate. \ ii

The most important figure, tc }
whom all the other figures are 3 ’g,

related, is the dromedary, the obje 4
of the desire of every young nomat
and so equivalent to the car for the French children. Its frame of pliable
branches, preferably of the acaciaMt r ua c r, & snade byaHei a

boys, it is therdressed with rags by the little girls who finally cover it

with a nice piece of white textile
mount. Sometimes, when the sewing of this small masterpiece becomes

too difficult for the little inexperienced fingers, thelp of a woman of

1
i
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the family is sought after, a woman who does not consider it beneath her
dignity to give help in making such a toy. Every detail of the animal is
scrupulously represented: the head is well designed with little pieces of
wood, carvedand ar ved again by the arti st
ears, mouth, nothing is missing. The form of the hump is often well
executed. However, seen in profile, the dromedary only has two legs that
are stuck into the sand to keep it upright. It is andblog who carves the
saddle from a piece of softwood, preferably tamaris, so that it totally
resembles the 'rahla tamzak’, decorated by burning the wood witioted
needles. Then the saddle has to be attached to the animal by means of a
little girth and ts pompom, just as with the normal harness. Later on, the
whole group starts to cut out of pieces of skin: the bridle, the 'dabias’, the
‘areg’, the whip and the saddle carpet. Once the dromedary is finished, the
meharist must be made. Therefore the gidlsonto a frame of wood the
luxurious gandouras while the boys make the two 'chechs' and the
bandoleers of nobility. Finally, the artist of the group takes a tin can and
cuts out thetakuba'or sword without which no Tuareg nobleman can
travel. Now, bitby bit the rest of the family is put in place around the toy
dromedary: the mother, with her large dresses and whose feet of wood
are strangely fixed into a clay ball so that when put on the ground and
pushed the doll swings what should represent the mglkine children of
every size and also the black servants. To these figures are added the
animals and objects commonly found in a camp: gicknedaries,
goats, dogs, mules, carpets, cookpais, wateiskins and also the tent

cut out of a piece of skirOnce all the figures and objects have been
made, the children play at ‘'tribal life'. While the boys, with the head of
the family sitting on his white dromedary and the pdokmedaries
loaded with sand sacks, follow the trails designed in the sand, twndar

the hills of little stones and water their convoy at imaginary wells, this
way covering thousands of kilometers on a strange relief map where the
proportions are far from being respected, the little girls, who remained at
the camp, mount the tent, sethe rag black servants to herd the clay
goats, simulate a tasty and time consuming cooking and finally realize an
excellent dinner with three dates. When the boys, after a long journey of
a hundred meters, come back to the camp, the whole group ofechildr
plays at the joyful festivities that welcome the caravans coming back
from Sudan (p. 934).
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The Saharan children of the Tuareg, the Moors and the Teda model
dromedaries in clay, sometimes sun dried and sometimes burnt, mounted
by a dromedarist made the same way.

One of the sun dried clay
dromedarists collected from
the Tuareg Kel Ajjer
children (Algerian Sahara)
is being mounted by a
dromedarist also modeled in
sun dried clay (fig. 5, total
H = 14.5 cm; dromedary: H
= 9 cm L = 95 cm;
catalogue 2.1, 37.21.104.
1/2, p. 284). The arms of
the 7.2 cm high dromedarist
form a cross with the corps
and the head that is just a
tip. Two short legs make it
possible to saddle the
dromedarist doll.

Two 10 cm high Tuareg of similar shape, modeled with claydired in
the sun were used to mount a dromedary or a horse (see 1.3 Horseman
dolls, p. 58). An elevegearold Hartani boy, living among the Tuareg
Kel Ahaggar at Tamanrasset (Algerian Sahara) has made them.

In the Sahelian region of Tahoua in Niger tthildren of the Tuareg
lullemeden also model clay dromedarists which they mount on clay
dromedaries often decorated with colorful rags and herbal sprigs
representing the sacs or the harness (Nicolas, 1950: 186).

The children of the Moors in the North tern Sahara (Algerian
Moroccan border) play with fodegged dromedaries that are saddled and
mounted by a dromedarist doll. All the pieces are in reddish burnt clay.
The dromedarist is of the same type as the horseman doll of the Moors
children describetielow and showed on figure 8 (p. 59).

The Teda children living in the Tibesti massif in the Sahara of Chad
model themselves clay dromedaries. Peter Fuchs declares that these
figurines are the favorite toys of the Teda boys. They put their
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dromedarist ddé in saddle and make razzias upon one another (1961:
47).

In 1956 Dominique Champault collected among the children of the
Saoura Valley in the North Western Sahara in Algeria, a dromedary
mounted by a 6.5 cm high dromedarist, both made out of plastiedcoa
electric wire, yellow for the dromedary and red for the dromedarist. The
dromedarist has a span between both hands of 11 cm (fig. 6, total H =
15.5 cm; dromedary: H =11 cm, L = 6.5 cm; catalogue 2.2, 62.60.29/30,
p. 287). The dromedarist is retained the saddle with a bridle of red
plastic coated electric wire that

This example shows that although the used material is influenced by
modernity, the representation of the dromedary and the edfanst
remained vivid in the games of the children. The toy dromedaries and
dromedarist dolls still found among the Ghrib children in 1977 confirm
this.
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1.3 Horseman dolls

Among the Tuareg and the Moors of the North Western Sahara the toy
horses wear ost of the time a saddle and are mounted by a rider. The
horse, the saddle and the rider have been modeled out of clay. They form
three separated pieces in contrast with the mounted toy horses of the
Moors of Oualata made in one piece.

Three saddled horsenounted by a Tuareg horseman were modeled in
clay and then dried in the sun. Two of these horses, however, could as
well figure dromedaries (catalogue 2.2, 41.19:152, p. 287). These
toys, named ‘'aknar', have been made by three different boys from the
Hartani, the black servants of the Tuareg Kel Ahaggar, aging between
eight and twelve years. Unfortunately, these objects are missing in the
Mus®e de | 6Homme. The height of 0N e
indicated on the index card of this object.

One ofthe horseiders figures, according to the maker of the toy, the
son of the amenokal or 'king' of the Ahaggar.

These are boysd toys. Mounting hor
men, and although the Ahaggar women mounted on dromedaries not one
mounted a brse (de Foucauld, 195952: 1034).

In 1904 Desplagnes has seen figures in burnt clay found on the ground
of the Sahel plain near Rhergo on the Niger river in Mali, where the
Tuareg lullemeden were wandering about (fig. 7).

They represent horsemen ansitting position. Their legs are oblong
and the slightly backward inclined trunk is provided with two lateral
protuberances serving
as arms. The head is
modeled out of a
vertical protuberance
and wears on one of the
specimens a helmet{:
like covering going
down to its neck. Two /. .Y
lateral points mark the( £
eyes and traces of
white and brown paint are still visible. The tallest figurine measures 8.6
cm, the smallest one, wearing as a necklace a simple green cotton thread,
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measures 5.7 cm (Lebeuf et Paques, 1%38): These horseman dolls
could as well be dromedarist dolls, as the Desplagnes collection only
possesses one horsaddle and no horses but one dromedary and two
dromedarysaddles.

The children of the Moors living in the North Western Sahara also play
with saddled and mounted horses modeled in clay. The mounted horse of
figure 8 is 26 cm high and consists of four pieces, all in reddish burnt
clay: the horse (H =16 cm, L = 17.5 cm), the saddle (L = 6 cm), the rider
(H = 12 cm) and his hat (H = 3.5 cm). Withe exception of the horse,
the whole toy has been painted in red ochre (catalogue 2.2, 38.141.83, p.
287).

The neck of this foutegged
horse bents forward and the
ears are modeled on a little
head. The tail is clearly
delineated. The saddle
imitates the type of saddle
with rounded pommel. The
horseman remains in the
saddle with his spread legs.
His arms are wide open and he
wears a hat. As with all the
other male dolls, except those
of the Moroccan village Ait
Ighemour, there are no facial
features

The black children of Mopti on the Niger river in Mali, model in clay
horsemen and horses that in no way resemble those found near Rhergo
but very well those of the children of the Moors of the North Western
Sahara. These clay figurines are either duad or burnt. J. J. Mandel

and A. BrenieiEstrine show us two saddled and mounted toy horses in
their article ACI ay2).Toys of Moptio
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Little sun dried clay horses serve as toys for the children of the Moors
from Oualata in the Mauritanian &&ra (catalogue 2.2, 38.48-83, p.

287). Black female servants model them. The horse, saddle and possibly
the horseman are modeled in one piece. These toys, already remarkable
for their coloring, have moreover the front legs assembled in one trunk.
One d the horseman dolls of the collection wears a colonial helmet.

The native horseman of Oualata, shown on figure 9, rides a saddled
horse. The neck of the horse bents forward and the head is being almost
unmarked. The two front legs are joined into ometyberance. As tail
serves a little cotton
string. The toy was
covered with a white
coat. The hoofs anc
the saddle have bee
painted in ochre. The
saddlegirth is also in
ochre decorated with
yellow and black
designs. The rider ig
painted in yellow.
Ochre and blue lines
indicate the harness
In front of the breast 9
of the horse a semi
cylindrical protuberance has been embellished with a composed cross in
ochre and black paint (H=7 cm, L = 6.7 cm, B = 3.3 cm; catalogue 2.2,
38.48.82, p. 287).

The smallestoy of this series of horsemen measures 5 cm of height on
4 cm of length. The tallest one measures 8.3 cm on 9.5 cm.

The way in which the children play with these toy horses and
horseman dolls has not been revealed. However, it is clear that they use
them to interpret the life of the adults and the behavior of the animals,
just as they do it with toy dromedaries and dromedarist dolls.
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1.4 Herdsman dolls

In contrast to what one would suppose as it concerns populations living
in a socieeconomic conte where cattle play an important role, | have
found very little information on herdsman dolls in North Africa and the
Sahara.
Denis writes that the Regeybat children living in the Algerian Sahara
also represent the black herdsman by sticking into thd ¥ashaped
stones that abound in Mauritania t he f or k in the AYO0 s
arms(1952: 3233).
Personally, | have noted in the second half of the 1970s that Ghrib
boys of the Tunisian Sahara play in their cattle game with a cylindrical
stone of about 10 cm high that becomes the herdsman, a smaller
cylindrical stone serving as the he
representing the animals (sBaharan and North African Toy and Play
Cultures. The Animal World in Play, Games and Ttigs 16, p.61).

1.5 Muledriver dolls

Although the mule plays an important role in the whole area and- mule
driving is done by youngsters, | never found reference to a-drivler

doll until I found some boys of the village Ait Ighemour in the province
of Ouarzaate in Morocco who made two meudigiver dolls in October
1992.

In Ait Ighemour, a village of the Haut Atlas, Amazigh boys between
six and about ten years are looking for clay on a mountain slope to model
several toys (fig. 10, p. 62). If necessary, thg dasomewhat moistened
with saliva so that the different parts of the figurine adhere well. These
mule-drivers and mules are dried in the sun. With such rather crude toys
the boys represent scenes of breeding and transport.

One of these toys is a mutieiver with a cap, holding between his fat
legs a mule without a saddle (fig. 11, p. 62, total H = 12 cm). In the
oblong head of the mule, with its two well marked ears, the boy indicated
the eyes.
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A boy of the same village made another type of ruieer and mule

with little branches and summer squash or courgettes (fig. 12, p. 63,
muledriver: H = 32 cm, mule: H = 21 cm, L = 20 cm). To shape the
mule-driver the boy sticks a sumer squash at both ends of a little
branch, one summer squash being the head and the other one the pelvis.
The two little branches that have been stuck into this pelvis represent the
legs and end in a piece of potato being the feet. In the summer squash,
serving as head, small pieces of potatoes, with the skin turned outside,
indicate the mouth and the eyes.

The mule is composed of a larger summer squash, the trunk, in which
five little branches are fixed, four for the legs and one for the neck. A
smaller summer squash, stuck onto the little branch serving as neck,
representing the head of the mule.
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1.6 Warrior dolls and nobleman dolls

The collection of the Mus®e de | 6Ho
Tuareg warrior or noblemamsed by children of the Tuareg Kel Ahaggar
and Kel Ajjer (Algerian Sahara), the Tuareg Kel Air (Sahara of Niger)
and the Tuareg Kel Iforas (Sahara of Mali) (see catalogue 2.3, p. 289).

The oldest specimen dates back to 1935 but Maurice Cortier noted
their existence among the Tuareg Kel Iforas already in 1907 (1908: 310).

According to this author, the male dolls are one of the most important
toys of the Kel Iforas boys. Nevertheless, a girl made the two specimens
of the collection of the Musée de 'Hommepresenting two Tuareg Kel
Iforas men in their finest dress.

Among the Tuareg Kel Ahaggar girls as well as boys make and play
with male dolls using them to act out scenes of the life of adults, for
dromedary carrousels, for thahal, etc. The word ahalstands for a
reunion, a conversation, a gallant meeting (see p.B3ln affirms that
the young boys from the Tuareg nobiligre less interested in playing
with these dolls than in making them. This author writes: what is at stake
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IS a creative actionthe young Targui sets up representations with a
turning millstone or with a burning branch. He cuts out and models
figurines, men and dromedaries. In their sense for performance and in
their artistic creativity dreaming holds an important place (1963. 100
Foley (1930: 47) concerning the Tuareg Kel Ahaggar and Cortier
(1908: 310) concerning the Tuareg Kel Iforas, mention that the male
dolls made by the boys are marri ed
customary way.
An interesting photograph taken bignri Lhote shows a young Tuareg
Kel Ahaggar girl playing in the sand with some male dolls dressed as
warriors (fig. 13). On the same picture one can also see a saddled
dromedary carrying saddiacs (1944: 113, plate VIII).

Figures 14 and 15 (p. 65) show a doll of 20 cm and 33 cm high
representing men of the Tuareg Kel Ahaggar (catalogue 2.3, 41.19.104
105, p. 290). These warrior or nobleman dolls resemble the dromedarist
doll mounting a toy dromedary made of a jawbone of a goat sireep

(fig. 3, p. 53).
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The frame in the shape of a cross of most of the male dolls is made of
vegetal material: twigs of graminaceous plants, pieces of wood, reeds,
twisted palmfibers or woven palateaves. For the frame dfvo male

dolls a bone has been used.

Figure 16 gives an overview of the different shapes of the frames used
in the elaboration of the miniature warriors or noblemen. The first type of
frame is made of a branch or a bone to which a little piece of wasd h
been tied up to shape a cross, in which the horizontal piece represents the

arms.
i A |
o L
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The second type of frame is made with a reed cut out, up to the two thirds
of it, in order to form the legs. A little stick is horizontally introduced in
the reedto give arms to the doll. The third type of frame consists
vertically of two, three or five graminaceous twigs. Two or three twigs
are horizontally fastened to the vertical ones in order to represent the
arms. The vertical twig in the middle reaches dolyhe waist, while the

two or four other twigs go further down to make the legs. The twigs are
fastened together with cotton threads. The fourth type of frame is made
with three or four graminaceous twjgde one(s) in the middle only
reaching to the wat. A twig is horizontally fastened to the vertical ones
by fending it and putting it over the vertical twigs, this way representing
the arms. The twigs are fastened together with cotton threads. The last
type of frame is manufactured with woven pdéaves or twisted palm
fibers, sometimes strengthened with an iron wire.

The minimal height of the Tuareg warrior and nobleman dolls is 7.5
cm, the maximum height 40 cm.

In addition to the warrior or nobleman dolls with an armature of
vegetal origin, the biliography refers to male figurines in burnt clay,
dressed and armed by the Tuareg Kel Iforas boys of the Sahara in Mali
(Cortier, 1908: 310).

The clothes and the ornaments of all these male dolls imitate,
sometimes modestly but most of the time very plately, the dress and
ornaments of a Tuareg warrior or nobleman. This dress consists of white
or indigo trousers, taken in at waist level and narrowed at the ankles, and
of one or two long blouses, even three in the case of rich people. On the
top of thisblouse an opening is left in the seam to pass the head through.
Following Tuareg customs, the undermost blouse should be white and the
one on top blue. A detailed description of the Tuareg male dress can be
found in Cortier (1908: 317), Foley (1930:-28), de Foucauld (1951
1952: 7374, 98, 439, 995), Gabus (1958: 2829). For photographs or
sketches of Tuareg men see Foley (1930: pl.-XVIIl) and Gabus
(1958: 282).

The Tuareg male dolls of the coll e
wear more often thamot a white trouser (fig. 17, p. 67, H= 17 cm), once
also a beige, indigo blue or multicolored trouser.
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Their upper dress consists of one, two or three long blouses; it can be
that there even are four or five. Normally, the undermost blouse is white
and the upper one blue, as seen on the doll of figure 18, the dressed frame
of figure 17 (catalogue 2.3, X.66.1.42, p. 289). However, a blouse could
be of another color too. One of the male dolls wears a beige cloak with a
cape. The children have used agitabcottons as well as mercerized silk
and white gauze.

Just as the Tuareg noblemen who wear a bandoleer of nobility, most of
the male dolls are decorated with woolen or cotton threads crossed on the
chest. These woolen or cotttinreads are white, red, blue, green, and
yellow. When these dolls have a belt, it is made with the same threads
(fig. 3, p. 53). The bandoleer and the belt are rarely made of gauze (fig
19, p. 68, H = 23 cm; catalogue 2.3, 34.52.43, p. 293).

A male dollof a Tuareg Kel Iforas child wears a multicolored trouser,
an indigo blue blouse, a bandoleer and a belt of green, red and white
woolen threads. Its neck has been embroided with white, indigo, red,
yellow and green cotton threads.
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For the hair a little skin of indigo cotton threads has been used (fig.
20, H =17 cm; catalogue 2.3, 38.16.43, p. 293).

This fashion of embroiding the neck with varicolored cotton or woolen
threads is found on many male dolls. Other dolls have the aretkhe
head enveloped with monochrome fabric. Some miniature Tuareg wear a
turban, others have their head wrapped in cotton or woolen threads of
different colors as shown on figures 3 (p. 53), 14 and 15 (p. 65). By
winding the threads around the headstha male dolls in this typical
way, the children imitate the specific hairdo of the Tuareg men with its
plaited hair brought back. For such a hairdo see Lhote (1944: 289, pl.
XIV).

Two Tuareg Kel Ahaggar male dolls have their head wrapped with
silver pape surmounted by an imitation of the hairdo (catalogue 2.3,
41.19.106/107, p. 290).
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None of these Tuareg male dolls has facial features, in this way
following the general rule for the Saharan and North African male dolls.

A few of the male dolls carry sword. The importance thiakubg, as
the Tuareg sword is named, bears in the mind of the boy who made the
doll of figure 14 (p. 65) can be easily deduced from its length.
Dominiqgue Champault (1980) gives a detailed description ofakeba!

Therealso exist male dolls that represent the warriors of the Moors.
Two male dolls of 7 cm high, offered by G. Duchemin to the Musée de
| 6 Ho mme , ar e me nt i oPoupabgouetn Pdugées cat a
reflets(1983: 74). These dolls have been manufactured tgreh of the
Moors living in Oualata (Mauritanian Sahara) with graminaceous twigs
covered by the tunic and the turban of a watrrior.

Jean Gabus also talks about a male doll when he discusses the
dollhouse of Qualata. This doll is a stick wrapped in kextabric, in
which the length of the stick indicates the fact that the man plays a more
or less important social role (1958: 163).

Because the two male dolls given by G. Duchemin to the Musée de
| 6Homme have disappear ed, wadesigospy o0 n
shown I n Jean Gabusbéd book (1958:
reproduced on figure 21.

69



1.7 Bridegroom dolls

Speaking of the warrior dolls, | mentioned that according to certain
authors the Tuareg Kel Ahaggar and Kel Iforas children marry the male
dolls made by the boys to the female dolls made by the girls and this
following the customary ceremonials.

Moreover, Francis Nicolagives information on male dolls in clay
named ‘'ashlu’, the bridegroom, and played with by the children of the
Tuareg lullemeden of the Sahara and Sahel of Niger (1950: 186).

Although rather exceptionally in the second half of the 1970s, the
Ghrib girls nmade from the age of roughly seven years onwards a
bridegroom of about 15 cm high with a frame consisting of two sticks
tied together in the form of a cross (fig. 22).

The girls dress this bridegroom, who lacks facial features, with white and
colored fabrics serving as male underwear and outen@satop of the
head he wears tHeabb(s a typical little red cap, and possibly a piece of
white or khaki fabric as a turban. More often than not, the girls put in his
belt a little pointed stick, representing the sword, this distinctive object
that the bidegroom wears all through the wedding ceremonies.
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The little girls of the nomadic Chaamba from the North Western
Sahara make a somewhat similar bridegroom doll (fig. 23), named ‘asri'
just as the real bridegroom (catalogue 2.4, p. 294). On a vertinal &
little stick is fastened to form a cross, in this way shaping the arms. This
dol | I's dressed with a | ong bl ouse,
white fabrics. The belt and the bandoleer are done with red and green
woolen threads. The facial teimes are not indicated.

Dominique Champault notes in relation to the dolls of the Belbala girls
from the Algerian Sahara that very few dolls are male and in these cases
wear the 'burnus', a male overcoat, the turban and awitelen sword
in their belt (1969: 345). In November 1991, Dominique Champault
explained to me that these Belbala male dolls are made with a frame of a
single bone and not in the shape of a cross.

It is probably not too speculative to relate these Bellbake dolls to
the bridegroom dolls of the Ghrib and the Chaamba girls.
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The scarce information on the spatianporal aspects of games and
toys in North Africa and the Sahara indicates that the Belbala believe that
the manipulation of dolls bring abotdin and that therefore one should
only play in principle with dolls during autumn when rain is wished for
(Champault, 1969: 140).

In Morocco where the Arabispeaking and Amazigbpeaking girls
often play at marriage, some girls and women say thatlagroom doll
Is made. However, others claim that this is not the case.

In the 1960s and according to the family Skouri, a family of teachers,
the girls of the popular milieu of the Kbour Chou neighborhood in the
city of Marrakech played with a male dathearis or bridegroom, made
with two pieces of reed assembled in the shape of a cross and dressed in
the male fashion. A woman born in Marrakech some sixty years ago
confirms the existence of such a bridegroom doll. This woman says that,
in the 1940s, s and the girls of her generation, made a bridegroom with
reed to marry him to their bride dolls. Such a bridegroom was dressed
with anerza a turban, a jellaba andsalham the overcoat.

In contrast to the above statements, young women from Douatdki
a really poor outlying quarter of Marrakech, told me that they themselves
and their friends did not use a male doll to play at marriage. The
bridegroom of their bride doll only existed in their imagination. Around
the same period, the beginning of ##80s, and in the Amazigh families
of the little town of Imin-Tanoute the same situation existed. The
wedding of the bride doll is played without a bridegroom doll.

But in the countryside surrounding Taroudannt, another small town in
the South of Morooo, the Arabiespeaking girls really did play at the
marriage of their bride doll with her bridegroom, #rés, represented by
a doll dressed as a man. This information refers to the girls of the Oulad
Yahya of Taroudannt in the 1940s and the girls oayodf the Hmar
rural area at some 10 km from Taroudannt. The bridegroom doll of the
girls of Hmar is dressed with a long pair of trousers and a white hooded
jellaba tightened with a belt. The Arakspeaking girls of Ain Toujdate
on the road from El Hajeto Meknés also created bridegroom dolls about
1987.
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An unschooled Amazigh girl of about eight years, living in the village
Ait Hmed ou Yacoub near the town of Khemisset, made in October 1996
a bridegroom doll oisli and a bride doll. With these dolleesplays with
one or several playmates at representing a wedding. Between 1975 and
1985 Amazigh girls from the village Ksar Assaka near Midelt used a
bridegroom doll in their doll play staging wedding ceremonies just as the
Amazigh girls of the village Magman near Goulmima did in 1996. One
of the dolls created by the girls of this village represents the bridegroom.
It only is a hastily made small frame of two pieces of wood covered with
a transparent rag (fig. 101 bottom right, p. 144).

A detailed descption of these games of marrying a male doll to a
female doll in Morocco is given in the chapter Female dolls of Morocco.

The possibly exceptional male doll of figure 24 was shown to me by a
tenyearold boy going to the local primary school of the étthmazigh
village Ait Ighemour, located at 8 km of the Jbel Siroua Mountain in the
Haut Atlas.This village lies at 2600m of heighnhd at the end of a track
of 36 km starting in the village Anezal on the road from Amerzgane to
Tazenakht in the Ouarzazatmvince.
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The following notes and the information on the children were collected
in October 1992 with the help of an Amazigh teacher from Essaouira,
Ihbous Nou+Eddine born in 1967, who at that time was teaching at Ait
Ighemour for twoyears.

The male doll in question not only is remarkable because of its height
and its head of summer squash but also for the play activities in which it
Is used. According to the boy who created this male doll, the boys use it
to represent the young merno assist together with the young women at
the nocturnahhwashdance. The boys would also celebrate the wedding
of this male doll, calledsli or bridegroom, with a tall female doll, named
tislit or bride. However, | mention this doll play with someeree, as it
remains necessary to confirm and complete the information with that
given by other boys and girls of Ait Ighemour.

The frame of this male doll consists of a branch of about 1 m to which
Is fixed in the shape of a cross a reed of about 40rben a big summer
squash, aakhsait is put on top of the vertical branch. In the summer
squash the boy cuts incisions for the eyebrows and little holes for the
eyes, nose and mouth. The incisions for the eyebrows and the hole for the
mouth are blackenedith kohl, a beauty product. In the holes for the
nose a yellow piece of the fruit of tigurran tree is placed. A red plastic
round, used for counting at school, is stuck into the mouth as tongue.

This male doll wears a red undergarment and a whiteldtbaipper
garment that in other situations is worn by a boy. A long rag envelopes
the head and the neck. So dressed the male doll represents a bridegroom
or a young man participating in the ahwash dances typical for the
Ouarzazate region. Such dolls aredmaluring autumn, the period for
harvesting summer squash and potatoes.

The existence in the beginning of the 1970s of male dolls with a head
of a summer squash made by boys has been confirmed for Guelmim, a
town in Southern Morocco that at that timellstvas a village. But
according to an informant native of Guelmim this male doll was used as a
scarecrow in the fields.
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2 Female dolls

2.1 Summary

Female dolls are found in North Africa and the Sahara a lot more than
male dolls. They play an importamble in the life of the children,
especially the girls, among nomadic as well as among sedentary
populations.

The <collection of the Mus®e de | 0
coming from the following nomadic populations: the Tuareg, the Moors
and the Regdat. Myself, | have found them among the Ghrib. The
collection also has female dolls coming from Saharan and North African
sedentary populations, such as the Belbala, the Teda, the Chaouia, the
Mozabites, the inhabitants of the Saoura Valley and of someddan
and Tunisian urban centers.

The bibliography confirms the existence of female dolls among these
populations, but does not mention them among other populations except
among the Sahrawi, the Beni Snous Amazigh of the region of Tlemcen
and the inhaitants of this Algerian town.

My research in Central and South Morocco, from 1992 till today, has
yielded a lot of information on the female dolls of Arabmeaking and
Amazighspeaking girls, and exceptionally also of a few Amazigh
speaking boys.

Theol dest femal e dol | of the coll ec
dates from 1934 and belonged to a Tuareg Kel Ajjer girl. The oldest data
in the bibliography go back to 1905 for the Moroccan Amazigh, 1906 for
the Chaouia and 1908 for the Tuareg.

The femaledolls are most of the time made by the girls themselves,
sometimes also by a boy, a mother, an older sister, a female servant or a
female leatheworker. Boys play or make female dolls only among the
Tuareg and the Chaouia, two Amazigh populations. Howetres
information | gathered in Morocco since 1993 shows that one can find
there places where boys make a female doll.

The majority of these dolls represent brides. However, they also may
represent married women, mothers, girls and exceptionally anrad o
divorced woman. They are used in games enacting adult life, evoking
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household, festivities or other important reunions, pregnancy, childbirth,
funerals and weddings in which sometimes a young boy instead of a
bridegroom doll serves as bridegroom.

A lot of material can be used when making these female dolls. For the
frame flat stones, clay, sand, vegetal material such as sticks, reed, ear of
maize (corncob), leaves or fibers, straw, dates and gummy dough, textile
fabrics, leather and even excrements gofats, sheep, donkeys and
dromedaries are used. The other attributes of the dolls are made of the
same vegetal material together with rags, cotton or woolen threads,
pieces of leather, human hair or hair of goats, pearls, kauris or other
shells, white ira, copper, silvepaper, coins, paint, kohl, tar, ink and
ball-point. The catalogue of the expositiba Vie du Saharanentions
the existence of some little dolls in basketre serving as toys for the
children of the Saoura Valley and the region of OwaiglAlgeria (1960:

74). However, | have found no trace of these dolls in the collection of the
Mus ®e de | 6 Homme.

The basic form of the female dolls is limited to three types as one can see
on figure25. First of all, there is the standing doll with a vertical frame
made of a bone or one or more sticks, to which a stick can be horizontally
tightened to represent the arms. Sometimes two sticks have been fastened
to the verticalbone or stick to represent the legs. This type of dolls is
found among the nomadic populations as well as among the settled ones.
To the same type of dolls belongs the doll made with a wooden spoon, a
doll that although originally being a ritual doll alsoper ves as a
doll (see 2.15 Female dolls of Tunisia, p. 192; Rossie and Daoumani,
2003, Video 1).

Co-od-f---2 Co-od-f---2

hi’ \u 25
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Secondly, there exists the sitting doll, found only among nomadic
populations. It is made in the same way as the foregoing type ofbdiblls
this time with a vertical piece of bone or wood fixed into a base
representing the buttocks. One also finds dolls of the same shape
modeled in clay.

Thirdly, there is another type of standing dolls made out of textile
fabrics stuffed with straw or ga that is only mentioned among sedentary
populations, mostly towdwellers. The head, body, arms, and possibly
the legs, form separated pieces. The plastic doll, sometimes used in
Morocco as a frame, has the same shape. Among the Mozabites the
imported had of the doll is made of pasteboard.

However, Sigrid Paul shows us an Algerian doll of a completely
different shape than those described above (1970: 118, 208: fig. 96). This
very stylized doll has been carved in a piece of wood, with the exception
of the legs consisting of two sticks fixed to the trunk. Regrettably the
author offers no ethnic or geographic specifications, although he relates
these female dolls to the ones of North East Africa.

The smallest female doll on which I have found informatieasures
2 cm (Moors of Oualata), the tallest one 58.5 cm (Mozabites).

The dresses and ornaments of the Saharan and North African female
dolls are an imitation of those of adult women. The hairdo is really
Il mportant and now anad. then made with

Although these dolls remain quite simple, some details can be worked
out, as is the case with the breasts, the buttocks and the heads. Most of
the time, there is question of a realistic figuration of a woman but rarely
also of a fancy approach.

In contrast to almost all male dolls, several female dolls do have facial
features and sometimes also tattoos. Nevertheless, the female dolls of the
children of the Tuareg, the Ghrib, the Moors, the Regeybat, the Teda, the
Chaouia and those of the Saoura I®aldo not have facial features.
Among the Moors, the Regeybat and especially the Teda, little pearls are
put in a geometric or fancy pattern in the face of the doll. Only the
Belbala and Mozabite dolls and some Moroccan and Tunisian dolls have
an indicaton of the eyes, eyebrows, nose and mouth and possibly of the
facial tattoos. In 1975 it happened that Ghrib school going brothers
designed facial features on the doll of their sisters who out of tradition
did not do this themselves. | am wondering if tisruption of tradition
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caused by the modern school could also explain the existence of female
dolls with designed facial features among the Moors of Boutilimit in the
southwest of Mauritania as signalized by Jean Gabus in 1958.

The female dolls certaiplare more colorful than the male dolls,
monochrome female dolls being rare. The majority of the female dolls
show a lot of colors and some are abundantly colored because of their
varicolored dresses and ornaments.

2.2 Female dolls of the Tuareg

Inthe col |l ection of the Mus®e de | 6HOom
children of the Tuareg Kel Ahaggar (Algerian Sahara), Kel Ajjer (Libyan
Sahara), Kel Air (Sahara of Niger) and Kel Iforas (Sahara of Mali).
According to Nicolas there also exist dolls of ycleepresenting the
flancée or the bride among the Tuareg lullemeden children (Sahara of
Niger) (1950: 186).

The oldest Tuareg female doll of the collection is from 1934 but
Cortier mentions, already in 1908, that the little Tuareg Kel Iforas girls
make alls dressed as women or girls (p. 310).

Not only the Tuareg girls but also the Tuareg boys make female dolls.
This fact is not only attested by the data from the index cards of the
collection and the bibliography, but also proved by the female doll made
by a Kel Ahaggar boy and collected by Henri Lhote. Moreover the same
author describes a flat stone painted, following the example of European
painters copying thecayeai nti ngs of the Tassil:
sitting and ceremonially dressed wom@nTuareg boy did this around
1960.

Balout writes that next to the children, the Tuareg women and the
female servants sometimes make dolls (1959: pl. LXVII).

All these female dolls of the Tuareg children are characterized by a
sitting position and thuare missing legs, as Cortier already noticed in
1908 (p. 310). As traditionally the women always sit under the tent, the
female doll is represented sitting, never standing up, in contrast with the
male dolls that are always in an upright position anddatgnnear their
dromedary (Balout, 1959: pl. LXVII).
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The female dolls have very developed buttocks, as this is a sign of
beauty and wealth (fi®26, catalogue 3.1, 36.44.73, $95). This way the
doll becomes a means to inculcate on the mind of the Tuareg child the
ideal of female beauty. An ideal that was realized in rich young Kel
Iforas girls by submitting them to a special diet based on rest and on
plentiful nourishment from their twelve or fifteen years onwards (Cortier,
1908: 310).

Notwithstanding the information given by Charles de Foucauld that the
Tuareg Kel Ahaggar children roughly cut stones in the shape of women
and use them as toys (19%952: 350) and with the egption of the
female dolls modeled in clay by the Tuareg Kel Ajjer and lullemeden
children, the frame of the female dolls reflects a quite uniform shape (fig.

27).

Following the bibliographical data and those gained from an examination
of the dolls of the collection, the body of the doll consists of a protruding
base in which a thorn, a twig, a piece of wood, a bone of a sheep, goat or
gazelle has begout. The massive base consists of a little bag filled with
sand, straw, rags or excrements of a dromedary or a donkey.
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This base can also be made with one to five balls of clay, two for the
buttocks, two for the breasts and one for the waist. One omtige form
the arms, though the arms are sometimes lacking2@)g.

The minimum height of these dolls is 6.5 cm and the maximum height
16.5 cm.

The dress of th dolls imitates the one of the Tuareg women. Tuareg
women do not wear trousers but a long petticoat of white fabric bound
about the loin. Those of the Ahaggar wear on top of it a large white
blouse, resembling the one of the men but closed on both ¥dadthy
women do wear another blouse of indigo fabric on top. They do not veil
their face as the men do but put on a little mantilla made of one or two
‘toukourdi' that they wrap around the head and the face when they wish to
hide it for strangers (Lhotd.944: 268269). A detailed description of the
dresses and ornaments of Tuareg women can be found in Foley (1930: 3
29) and de Foucauld (199B52: 867, 995). This last author also
describes the female hairdo (
1241-1242). A nice photograph o]
a Tuareg wman is shown irLa
Vie du Saharg1960: pl. 5).

The frame of the female doll i
wrapped in one or more pieces
textile fabrics, preferably white o
indigo. One of the dolls wear
four long blouses of white, indigo
white and indigo color (catalogu
3.1, 41.19.128, p. 296). Som
dolls have a mantilla (figg9: H =

29
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13.7 cm; catalogue 3.1, 41.19.123, p. 293) but the head of others is
uncovered (fig30: H = 15 cm; catalogue 3.1, 41.19.122, p. 295).

The hair of the doll
shown on figure 30
consists of plaited blue
threads The hair of the
other dolls has been
made with cotton or
woolen threads  or
ribbons. It can also be
that a girl uses a bit of
her own hair. Some dolls
have their neck entwined
with green, blue, red,
white or yellow threads
as one can see on the
doll of figure30.

Just as the male dolls of the Tuareg children, the female dolls never have
facial features.

There are dolls that wear as jewels a necklace of pearls and a little
chain. Indeed, Charles de Foucauld refers to this inDitsionnaire
TouaregFrancaisat t he word 'l oull ou' a | it
the very small children who begin to speak call loullou all that they view
as precious things, the little neakks that are put on them or that they
put on their dolls (1951952: 1067). A Tuareg Kel Ajjer doll, collected
at Ghat in Libya
in 1934, wears
as earrings two
medallions with
on one face the
Sacred Hart anc
on the opposing
face the Holy
Virgin (fig. 31
H = 10 cm;
catalogue 3.1,

31
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